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Program Note

FIRST SUITE FOR BAND was commissioned in the Summerof 1974 by K. Lee Halpes,
director of the Edmonton Public School Symphonic Band in Edmonton, Alberta, for
performance at the Canadian Music Educators Association convention in that city the
tollowing Spring.

The Suite consists of four independent, contrasting movements, each prfaced by o
one-word ttl. _wving a clue to the character of its music. The first movement. Mareh. is 4 tense,
dissonant-tinged, hard-driving treatment of a highly dramatic marching theme that never
relaxes. and Keeps its momentum to the very end. The second, Melody, untolds g long, lyrical
line thit subseguently develops to a broad climax and then diminishes to a quiet coda. The
third movement. Kag, 15 2 light scherzo, set in ragtime rhythms and motifs. while the fourth.
Luflop, is an authentically styled American circus gallop. whose tempo marking: As fase gs
pussible (hur no faster') tefls the whole story. and whose music brings the whole work to its
conclusion.

Completed in January. 1975, the FIRST SUITE FOR BAND had its first performance in
Edmonton, Alberta. on April 3rd of that vear, with the Edmonton Public School Symphonic
Band under the direction of the composer, during the Alberra Night festival concert at the
C.M.E A, convention,



Note To Conduector

Each movement of this Suite 15 a contrast to the other vet may be played separutely. Great
vare should be taken to establish and maintain the special character of each movement
throughout.

The MARCH should be performed with a crisp, dniving rhythm at all times. not too fast,
to permit clean execution of the various sixteenth-note figures making up its themes,
counter-themes. and rhythms. Notes with dots over them must be specially watched so that.
while played properly short. they will still retain sufficient tone to register and not to appear as
just dull. purely rhythmic sounds. Hard mallets or hammers... of glass. brass. or
metal . .. should be used throughout by the mallet percussion in this movement, so as to
obtain the greatest possible brilliance and maximum sonority.

MELODY must be played with a continuously warm, lyncal phrasing, very sustained with
no dropping-off of sound anywhere, and a fully relaxed mood maintained throughout, Indeed,
the first half of the music. up to bar [33] may be thought of in terms of woodwind
chamber music, with which the Harp and Vibraphone colors are to be subtly blended. This
lust is especially important in the passage beginning at bar [18], where these two
instruments double the st and 2nd Bb Clarinets as an dccompaniment to the main melodic
hine. which at this point is in the Alto Clarinet, Bassoons. Tenor Saxophone and Buritones.
Especially at this point in the music. the lempo must not in any way give the feeling of
being rushed, so that the melodic line just referred to may sound clear and unhurried despite
Its sixteenth-note passages. Lastly, any urge to increase the speed in the building up to the
climax, from bar [33] to [39]. must be resisted, and the same tempo maintained to the
very end.

The RAG presents problems of correct articulation and the conductor must decide tor
himself just how the characteristic sixteenth note figures shall be played: as is, slightly “bent,”

S rm e 1B s

or almost jazz-like.

IR

With the resurgence of ragtime in recent years, the question of correct style in the performance
ol this music from the turn of the century becomes paramount. Scott Joplin said it is never
right to play ragtime fast. However, as vears sped by, the tempo and stylized dances quickened,
Our recent ragtime explosion has quite correctly focused on the classic rag and its Aexibility,
The director, favoring his own taste and judgment. must make certain that the plavers in his
performing group feel and phrase together with an overall lightness, crispness and “bounce.” A
special optional ending has been written for the Rag when it is performed as a separate piece,

The concluding GALLOP must, of course, be big, brilliant and exciting from start to
finish. Despite the tempo indication as fasr as possible {but no faster!), it should be played only
as fast as it can be played clearly and cleanly by every instrument, or else it will lack a4y
brilliance at all and indeed present a generally sluggish feeling no matter how fast the tempa,
Precision of attack and release are overwhelmingly important in achieving the clarity the music
demands for its intended effect . . . especially in the miniature steam calliope passage. from
bar [92] to the D.S. al Coda. And, as always in music of this nature. the proper approach to
percussion playing here is eritical: no marzer how loud or exciting the miusic becomes, the
Percussion must not be permitred to become mere noise makers. On the contrary, clarity and
good sound, carefully controiled. become prime factors in helping the music become more
eXxciting as the final climax is reached.

As in other scores by this composer, the Trumpets rather than the Cornets are to be
regarded as the main upper voices of the Brass choir. and the proportion should be two players
an each of the three Trumpet parts to one playver on each of the two Cornet parts. In the wind
ensemble. of course, there will be just one player on each part; larger groups. however, will
balance in the above proportion.

Depending on the overall size of the performing group, its individual sections. and the
acoustical conditions under which the performance takes place, it may become necessary for
the director to increase or decrease the number of instruments playing on any one part in order
1o achieve proper balance in and between sections, and he should not hesitate to do so. Further,
the director should make use of the indicated cross-cues to strengthen or replace weak or
Missing instruments, where calied for. AR




rore
fation | 30

Commusnioned by and dedicgerd fa the Edmonmson Public

FIRST SUITE for BAND

Schood Symphomc Band, R L uimey, [Wrecsr,

[ B P O A S |

ALFRED REED
{1974-73)

AIIegr_o drc-ianqja' :{Eﬁ,ﬁ G L "ILIA'RCH

Ird Fluge

B S "

iccols =y
L=
ru

an ™4 | relid B
| =
we JlEEESELe—geE e 2

Thoes 5

]
inh Hora ﬁ_%_
i

|
ISAOEE o

kb

B

LT

b Bawd

antr b sy

b oAln _II

Tenor

Barvone

msm F

mbanes 2
3
ritene
annng
“ubasi
ng Bass
Tpan
2 Drum b = ; v L ‘I
5 Dirum - b e s ) o
4 Black BOt E—=0" = : 'E.._': L—T
Tatm
angle SFyms.Choken Trel -ﬂ’j;.“:;_____ hl]. Al i
mhala m = ‘ £y 7—P‘__|%:——:—. b - =a -
< R T T 4 . } ,—r._ - -
ded Cymbal er J ¢ i [ 5 e I E ‘_ILF T —
wlls LT - =10 —— £ o ==
phane = =E_—r—: e : =
aghune x sliard maliet) wmpre gor ; ’ I - -

) Copyright @ 1975 by Piedmont Music Company
[nternational Copyright Secured Made in U.5.A. All Rights Reserved
Used by Permission
4



Pefuussian

Lt~

Saxugibne,

Pree

Fls

[R/E

N

Er

I

b Ten

£y Bar

Hps

Har

Hazaes.
1 Tubast

atr, Bass

e
b Al
Hb [liss

i I 1
eF Ao,

Full Seere

=r

10,
T S e R S O
4
I -.t & 3 T -
ji= =———— h =
y g"—g =—F - — _;.':==-. £ Tt e _-;:.— E.-.-—.-"-*;."‘_-:.
__—.=-;?'_riﬁf —_— e T
s - — ] F — = - - -
|47 ——— ..___:'--E-'.. T — = e A e
o ey — — — = =
— i lemerr ===
| i 4 N ¢
A B F = 3 = ¥ - — ———— =
=

| —

Kﬂ e

E— =M T
=

=

w F- LRl
iy

T P s
-
- —y - - = i I
— b — et e E R e e e e
= = = = L = :
7 o T—— i

vy

ALY

e =—
= 2 a =
o [ — =
— —
2= £ _—" #
f T
— a“ -
s
st E = F R 2 =
e
- | ¥+ ; i — i
==——=———"= =——u-= : m—— ;
r = = -4 bl T e N
> =
| — = T e —— : S . =
- =T e T ——
i e S e
i x = ST = e t == ] =
3 Be= s == = = 4, = —= . =t =
'W%MLMHW%MW L_m._ta.‘;,: % ) |
\ P WA y
E -y ; : s Cyvms. 5 _ R - ——
g T ¢ - T - T -3 i T - t | —‘_r... —
%o, - smpey S
— t = i = : == =

U




_:
e,

23

H

& T

T T

R

e

— T

g E:_’Ej_%__}'—.r— "_.‘_'rl - e l-E:.."T':"_Z -

——————— =




Ularmets

Saxaghunes

Hana .I;

Percussisa

E¥
Itk
Eb Alln
Bl Baun
i
Er Alo !
Bk Ten,
|_Eb Har
1
Hns ¢
3
1
1
Bl Tpis,
=
3
Bb Cis. |
I
Trhs, 2

Bar,

Haszses
1 Tubas

Grr. Basy

I———

-
-

Fr =Er==

——

e
1 '
PP S— chzoy gm c NEL R o F s
= = — = = = X——T
& - T = . : f
_, 4 — e TR I
i —_— T Lre— = = = £ e
= = o
4 - = par F a
- X ——— FE—r e
Lo r: = — = Ty ‘-u# 1 3 T : > -
e ] . = 2 £
i E e F & & . b 'lﬂ f= = = < =
— P paco o
Lt
=== =
= Fg poco @
= div; Poct @
s -l-ﬁwt £
= e
:.{T
r - Ei — ﬁ-
> 3 T - = = = B % == = =
H = v o )
- { £ ¥ paca @
Pt = o ——T—
. & el = r T e
g = — L
- — e ——— = FE I ————
" o = > - - = = 7 - ;- 7 x Fama
4 — —_— —_— — —
¥ ; a3 i = W) __,J :E i _z-""'_"‘ £eg g f-o—
wr povie &
— 'I'r‘j.fl | ke —
i £ } T - t - - 4 t Ig_'_._m-F!‘I :—;—-—11—;'—-'—-—‘
Gy, | [ et )
<-=n SiChuke fopd 0
=t : A
3 1 == —— e a  rw : —



Sir. mute Soli

3




i farswis

il Kl

v

Piec

Fia |

% Has

EF Al
Br Hvs

Rb ol

TR Al

Bk Ton

| E¥ Har

Hiasaes
1 Tubass

2tr Bazs

‘- (I

Fall Soore

Fla.uitm,. =
E L ==

=
.,._..L.._

— i
L |

=

*&:'_.—_—Fan:- =

hifay, t il
-‘..

— o & ¥
RS —
— ‘_\_ —F. - .[

h__-_‘—‘i%—_ed?‘;;__ === = 3 =
T ¥ OF 0¥ F ¥ DA SR T R
2 Sorn @ o crens B i

—r——i> L i | i }= R B, B S |
POCe & PpOCh ¢ FeRd

i : e : = ! i - o ——— ¥

: : £ : | —— |




Ve

Thsp

b e e = : =
— — 3
"5.11: :ll--'T'- FaE :‘T“'.-.' P £ ’ﬂ‘!_} 2
e LA BN B e o 4 - faug = 3 ! I &
e [ —— - f - |
z an am
i =i ey Tegl: 1
tr'. b EL AT S T T 4 = i T t |'." s_— ] i " —
5] WIS, ¥ R ! _Ef::,z:bé'——i-;-
: 7.3 e 3 o
- Byl g o= PP 1 s SME LY. fwith med Timp, sticka)
jw - T i b .
) T

40




——— e —

el
Fice ﬁ.'
= - -
S e I )
Fls. 5
&
: | > =
Obs | S —=
= == = T
E H E;_‘ : =

Bisem

8
i
i3

Fed
g
"
o
b D
|1k
E_P:b m.né |
| e Ten
-
b
| ¥ Bar,
Biar,
Basses
1 Tubas
Str. Bass -
i' r
s 2 —
Ty g
5D \ = — 3
B. D. - 1 SR M S W ) a— A
WE 1 - 3 1 — 315 5 “#::_Lmq_'_!_q_ma_g_h!_q;‘-._._k..‘__g_‘%
g Trgl W hokel o '
H [ ny » 3
g Cyms, —r—— | e s d i 4 i
§ Sus; Cym, T T ’ ' ! :
Bells 2 3 - = #
Ry, =, = 28
| Viben @% = i =
£

i






b Lipaperg=

S w it

ity uinm

Fell 3cere i

Piee e e M —— e

Ey Al
b Ehins -!‘ =
Hir Ll
b A |
Itk Ten,
LI':': Fiar
'
- ;IFE-,-- —
!
Bb Tpra 3’ :
Bb ts L[g.: — — —_— — = (¢ '!Jud.::sou ——
— =
Trhs, 7
Bz
Basees
1T uhas
atr. Hass [

il



Full Seare

. Wt
Cuitas | o ———
s L T Fy——t—F- Fo— T g
g ) I F
T? ) ' rh“.- ; - e & = - la na le = 5=
¢ == === == === =Tt




Llarmets

Sagophapes

Piee

Fiu

Ol

Hprin

kb

[ib

Eb Ao

b faws

& I ik

Bk Ten

Percesin

|_El Bar

(] 1

Bb Tpts

Bl s

Tebs:

Har

Bagses
(T shas

Str Bass

e | B

S mler

T
e

——— T
Aa ;

o te n d oo leg E i —_
== = & -
e £ e e
. [ AT .
LE—B:.—. _ =_——— —— —————— == i T i ———
=¥ — = - s
—t— = e :

= p—— . = . -
— S==2 = —— e
[ » , : | = T i
5 F z = ‘i{..ﬂ:: A ;
; 'I_ = ; _I-.-_-' = = = -—m:;;;;:i::iﬁ 5_'.'..
= 5 i — ¢ i 4 i
e e
= S £ ===
1 L] i -!ﬂ: & — I
=—— = __—__'ﬂ B e T T
i = s " . =t
: e . . g e
=== -~ S
= t ]
. i 3 : _:EI?:?:-:_ i T = = =
£ £ ¢ & e £ e g N
s . — £ . o S —
— ——Hz‘a}———:-'— - L= ——pp ._==- :
- T z 5 S T3 g
= = = = = - E & [
— _.l_'_ o2 = - e ——
il i - x> z 3 j
= — = o e — = =
— === 1 — i - iy
d e -
== 2 e O
ol F T, g i = div., | . ;
= = _}=: ¥ =
— ———= ———— = —————7 — = —
— = — = "_‘ﬁ: a = =
. : ] o L & " T 3
3 — = == — — e == .—l-‘l-:’ e
11y un i i 1 '
‘“ 3 — -' — — — e T
L5 Darg crex. = = z e £ i
- : w ¥ ) —_— _—
Ty - Tg — I -:l i :} _‘;—'—_'_I—‘f; ! i a Pl [ S §—f
I ¥ J [ |c .-
) £
Cumns. i bk 0%
- k] % i




=

L

AR L

- —— = a
== e e T N R - ,-_
== = a A F A (A bl
—= —Eh: E———mmr = e .
= e

Y B
--'f—_.
]

S
e

ettt Eegle
T2 — :ﬂ—;%ﬁ =




Full Stere

2L L]
v
L 1
.
n
1
i

1y

i 3L

LT

i ‘q

_&\
™
[T
Itk

=

L1

Wiwy

My

s 1
1‘ %
el

=

]

|

—
LT Y T Saa

E—s——=r_—C%t

—

o 2
e e "
— — ==

T div| 2

U larinets

L : ] s=7 i
Er Al ——— T o - -

|8
i Ee—————— S—r
;
__w

L
I ja—————
N —
= Tk 1 k
Er Al !

Pr—

B Ten

Saxupibuins

Eb Har

&
Hris aﬂ- I':-
4 e

1 A — 2
b Tpie ) ¥

Bb Cts

11)

T | N
R
: i

Wy TR
)

Trhs:

Har

Basses
«Tubasi

Sie. Bass

Pevvussiam




Full Seare

=52

' N . ¥ .

exdis ; Slowly and sustained - TELODY _'
rid Flured r— = e B i éJ

fapee ].

'|‘1'|!L '."E'I L

Mnis

sk Hurn

il II

b

Albn

*Pass

nirahans

Al _l

Tremdir

T T

mrirane

+ B il angd, I
.
Slowly and sustained .13 &

fld

Won F

umers : | -

Ll

abdnes

ane

1hEag
1basy

& Bass

i

thas
(TiToE

phcngE
Als

i P it -sapt.




b i et

[ B LT

By hiwe

(T

TEr A |J

W Ten i

|_1-.'|-I Wi

mamiagadwawes

Flris,

Bk Tpre:

(Y B4

Bl s

-—

Trhe

L1

Bar

[ERETA
1 Tubass

Ser Basse.

Timp

Lyms,
Tryl

Vibes
il

Periesinn

Hp




ol
|8 =T

Sollad
===

"r il erf

o
ikt femuis

T e e e e —
h——1

B malio faul

N
—_——————
- — -
AL M & m
—r——

_.’ Sl a

D gEpY,

p-d = L - L — e i ———
L ————-_I-— £
' F=

- i - — f
’ — =t
b — : —_— _ .{'-ﬁbnn_.sgh
E‘I_ e — — — ___'__-_ T - +
IE ———
I L ABalt I'I'Hlilﬂl,a—mqmr o=
- — — iet all tanes rin
'i — — =
I ) s —
P —_— . S rarv imoatkly
— —




Full Scare

Fi
El-
il
E 1
(LEYT
=iy
14k
&
g
=
a
Ek Ao
Bl Fans
L
i “Eb e
i
E- Bl Ten
=
&
L Par
Hne
Br Tps 3
==
Bb s T
I == —= = P g | =
Tata —— =
Har
Bauses ||?= ——— —
1 T b - —— = —— % !: =
Sir: Hazs IF:: = T = T = 1:;_
] e
Timp [_,i —— : = T ¥ — F i 1 = H;
g| Crms: Il
| | e —
= Viben.
=1 MNibes. — = = - 1 1 I P
=l pens lﬁ—' + —— = e " i = = It | —
A i i .l i d I | i i O Y 35 H
e % %H = r‘-'l._' g _:_..4-'-‘_' '-..I"'" — ‘? —
= - BT : =
e ——————




221



L lanmsts

Samupihenes

Percmsan

Fice,
Fis- 4

e

Barm

Eb

e 2

EF Al

b Hass

iy

[EP Ato !,

Blr Ten

_Eb Har

Fall Sewre

@i iChange ta Mecolo)

@

—— ——

—_— =
Miecnln ﬁ F=
T

T

A — i
J"HIN‘HTW ]

— —— —
—— — o —
= — = _:l — e ——}, ¥ — - — = '-'_"".'._. ;"‘ "" :"E e ———
~r ¥ _¥F 7 vandre. il - L s
s —— AT T SR T —— J
— — —
—— —_ — — e ——— — e
M S e — ———————— — = s Md——-l_—.-—,— ==
al - AT oty romcee

Lo
3 — — ——
7 SCRGE. gapr. r
T 2 — il P e i e
—= ——— e — % o
SnaArE, EipT i T — - =
; £ E . ofrT— ——— [ malt¢ foruic
3 N — — — e —— - X =
| .|If OMEE, fipr, ; T 1 iy — - = = e
LT  ——— T
= ———e S
[ —— t fr——————— T ———— —— - =
Basses | L — . — = T —_— malln tamors
ITubasi, _F — e = — = i
\ ¥ = = | = = o = T —1 i
] = =T e :
Str. Bass I oot T — -’= = Foe——— s
= e nmee— * x—=
» S senere, tost, - — = = == : |
T i —— b —_—— AT modlo onere
imp B ¥ T gy
¥ i = == R |
. £ e
Lrms P - e
Trgl it { - i i M
1 L] T - T : = '!
Vitwes. — Bells imetnl haminerd
Beils ¢ = — ;s — -—=—!:—E1—.f=' ¥ - —
— — i = = = |
£ = —
I — iy E‘
Hip. . P —_— s
S —_—— = e imani

2 3




Full Seare
—— ———
- .-
T W S MUY i s AT L
T i, = R — == = = 1 . Clange to Flite)
= o Espr = - = —k  ——
b — e W a = |= = I - T e = =1 ' =
N S = =t = F 11 [
C il g - = e —
L il ey : I
L3 a ", = v L
N T e I ra ! =
] . + — = - - -= _— w r: = - ‘Iu'-';—o-—_ln.-___gz
AR e = — = | : " F_ T — =
e e | e ) =0 B0 8 poco dim. T | 1 ::_"_,.
e ; . e = [ B
¥ o eapeT - X — = 1 e x
: ) z —_— T r—
| —ar T ool — _ Pt a h‘ﬂ__.ig_c. ¥ C =

= P @ poed dim
= 3= e
O Y e—d d

Foe U fewa d'lll't e ————
a4

S50 ¢ oo dim

Ly
Fy H
it

— —
S Let ring ! T |

1 -
Perlls, *

e R e
P
===
El _—%E
—




e

= Flure sobi 4
Fls
hs
E. 1
Bans
E¥
Hi
|
i
(=
Ek Alen
ik Bhiss
= T,
¢ ["E¥ Alta l,
é b Ton,
2
l_|i|.' Har
I
o i
Hpw 7
3
4
1
Bl Tpis i
i
fh Cis ?!
I
Trba
3
—————
: 1 e~
Har ol - """_"':"—____=_ . Bar
— x — —— —
El_amﬁc!. Etr Bass, ChoC]
(T zhas — ——— —— P
— = i = : =
’E’———s_.____—____._-ﬁ'_” = =
Sir. Bazs [ —— EoL nrga £
[ ; I —+ = .—_—,_ ——
e ——————————— == ' : — =
=] Cyms L F — £ == F : i
? Tegi: - . Trel., 5ol i i e ——
£ "r 1 ' & famd
z Vibes, E
Fl Wibes:
= Deliy i _-‘;E_ ———— —
~- - I —
d *Soll
Hes i1,1 ey - - . r-_:_-. '-....‘ e —
"=E—b—m — — ————— - —




g

-—_=__‘_‘_'—-—='

Betts sail
e

T - -
Aiglass mallen)

e

26




Mecni

Fhates

LT

Fnghnh Horn

Hassoans

Ek

Bl

Fall Seaca

I1I. RAG

Moderate Ragtime {two-beat, not fast) )= s2-

2]

=84
®

13
x-l

- - i g
= =T — = =
—— | * ¥
-4 -
: Y £ El £ - Yo ps
21E — - = e
. —] A
- . = s
2 %E: i S “ﬁ% &m
! Ty — =1 [ ==
i | — o il ta o gl £
— e
" F— e —— —— e I ——
ni - a #Aﬂ‘zﬂﬂf‘;r- - ;'r'm"ﬂm"” s
1 — i
1 =
1
2
|

Clarinets

EF Alty
Bk Pass
LBl Contrabinss
Eb Alta

B Tenor

Saxiashaefes

. Eb Harstone

Homs in F

Bb Trumpets

B Cornets

Tramhbones

Baritgne

Basees
1 Tubasi

Str-ng Haks

Timpan

Snare Drum
Bass Drum
Wood Black

Prroassein

Vibraphone
Halls

Harp

e

e i

1

3

-l

2 |Suepended c!,-mha|l

{Choke wilh 5D,
S

O]

i
T

Srick

3 +
s

L} T -

o

il

—

Inc B F G oA







ffiee ’g%ﬁ <. :‘g T | T = ,% :%
i afr B

fhltistna i

F1a

I
)
i
fl

Hr
ois & | 4;,_“:%._:_& ; _..'..'-.L,_..L."_:‘.:_-hw_ al = ’E# Ay =

R

[ kb

B2

EL.

I

W

Churinet<

i

Eb Al

L.

wal/
=

Il kg

XN
o A
E -
F| b Ten
=
N | Eb B
|
L)
Hps, =
3
I
l
Bk Tprs
3

- o 4 L —_— m— —_—
B Crs, ) = = — = — — T e —— e T
= vETEs—= O == == : =
Soll o * - wf
e . = s asa — —
I ey o ie A se i, aps s EARESE R Sl R S U,
— H ——-—E:.:ff:—‘::‘&:‘:"_:
L7
= F el e
Trhs 2 — rE— e z
. — ]
i ‘f..—-—-—-— PR -
=

Bar
up
Bassas = —— [
1 Tubag :z_l—-ﬂﬁ = = '__F@::E——H—h e
= ¥ = = - - = L — = L = ¥ 7
- * - E v " F - "_l_" - I.-I"."' - =

air Bass  [EE — e —— === = I = ST !
1_‘_-=|=—_j : r=: —— : —— el i

s s 5 ar
P ——————— : == ey -
3 === — : t ‘!.-1 e i b

e B T "~ 13 “1EDa TiEen
5.0 =B.r3 k Him chos &%
B D = -t
o w.E
= o ﬂf-
oo . Eholie
= | ge o
-:.-_- LA 1t - : vl If 4 : -+ .:_ : b :- i
Vibes, x — —— o 1.
— Bells == ; =
—— —
Hp -
= = = = ——

24



o |

Full Sege

.,,
Il
|




et
=

Full Seerw

= s o=

Fls. |

Clarinets

EF Alio

B¥ Bass

[ Bk,

ik
Ek ‘|.IrtlE

ik Ten

Saxophones

b Bar

Bb Tpas,

Bb Ciz

Trhs

Har

Basses
ITubash

Str. Bass

Timsg:.

D
B[

Percussion
o
=
g
]
=
g

Hp

13



S
te
:;'SI -
I
5 l
i
|
v
3
Al
Hasa
s
Mo |
Ten,
Bar,
i,
t Imrw e - Tl e —— -
1= —_— . : [y == =
_L-.. 5 F-Fo — | =—— e | ; ._.-1.: s -
s, _I = = = = : . = F___-__‘___ 2 % =
L Cup mute - %% = .;:’T_ ‘-.&I o . == =-1 :'i —|
———— E%—EE‘ - S

L e, & .""___-*
—




M

Fix

(Ohs

Full Szore

B

15

Clannets

[ N [

b Hass

Bk Cl

r_f'.l' Alis [

Bl Ten

Saxophomes

| Eb Har.

Hmns

G Tpis.

Bl Crs:
ke 2

Tros

Bar.

By,
| Tubayt

Sie. Hass

Timp

Tercussisg

33




-

I.'f..



L larinets

el K

Pery siseaim

Frll Scere

Miee r‘i-ﬂ.:" - = T — & = T —_— ;
-
he

Fls 1
i - 1 S — L "-__=‘____-_|—-—_
e = fhf;&-:_-u%,ﬂé= s faihy =
: =t : — %ﬁf —E%J—mﬁ’

i
|
:
e
EE
i
|
|
|

e Alin

14 Rans

B Cla

“Eroaba !

b Ten

Elr lhar

Bnsses

s ,L — =SS e —————————————————— —— =
B B Y = ——— A - -

LU e =
=D
an -
W R

il

s Uvm 1 ] " i
f t= i 4 - . - 3 L ! - - o =r |
Wilaes, 2 . i . e
- T T ———. e E ¥ _#' i — :E - _:'

Helts B

iy

TQ“
T
|
I
I




I il i = 2 Tubaz onlv
e =——= ——]

%H
E

I’ : ] :: — Q———
z = Vi . isola) - .
L - P b — === _\_—- - bl —_— — h F_. p— ) a
| “3. . !I' Fpfftey Lg g5 ":H_‘} ¥ .‘ Pt E" P ."‘_‘iﬁ =g e S T A [ -"'Eru'
A ; — : P = g - ]
¥

Vibes, 3

: " e
= — ———= ==+

# miways soft mallets ang no motor

]
e — S —— f
L1 —— Al
bk \ . iChole
0 - S ia
15§ 13 - - - . - - ] -4 a
. t + i L T S | —— : i

T

—— -

e —— =
%—iE.___ — = — —




Full Seare i
BT

Sl v Y S
i i _ — l@ S0 gy = g,

Fice r.-P L - e e
= = T — — = =
= == =:€'=:[.=:ﬂ:" — =u i ————

-

Fis. !

~ f:[:l'i:r g
}
i

O 1

I
|

I

By,

:—::é
'P’.—
|
|| i
I
qf

kk

L TR

Clarinet=

EF Altn

Bk Hiw

I

TEb Alep!
J!l:2

Bk Ten

Zanaphones

kb Har

— v L — S====
. ivmfire p

:EE-—“E T ——
—— T : e
, - : = e il

s i —1 i | R Sy
Bar %—_: — = — ¢ SHera
| —

= — ——— —— =
Basses %—l ——— -
(Tehas) @: = = ———— — —— 3 = i
e D g —F @B T ) e — 3 - s
Sie. Bass [L = e — E = . : 2
= P — §
R : nmpv'e:p =
: , ————— — =
W.B.Seln = 500 T :
: :i;::-’-ﬂ-.: e :J""= S S o S
5 = . L il 3
sempre g e
: : | : |
;__- == e = i
-
o v 1
e ._J:B:— |
I |







Fiee —— .
=T A= SS =
e ! N
Obs ] 5
- —.s—__n.n._.,._
EH
s 3 '
El 5

|t

Bk 2

Clarinets

b At [f

—|-—— L =

BE Hass

b Ch

= |
Eb -’l.|ln!

Hb Ten

Saxnfibnaes

|_Eb Bar

Hasses f = — — LTub arl
{Tubasi 4 — —— — == — — = — L
s 4 ] T " = : === e =
| £ F = i i — 3 = = ﬁ b = K. J
Str. Bazs | e ——— = o - o -4 = = - iz e aroo
1 F J:F - - T ———— —— == =R B =
Timp \ l —— = e l
) 'I — ; — . = 4 ¢ .
. :=_— - TE_____ﬂ = = i
E- E _”_iD'_‘_‘__’_.___I_Q! a —_l * = pp AR, E
2| W.EB B L— —FE—’:—‘—?l’-—l’-}l— .J_l_'_J_l_,_i_l_l., i
H oy
z Sus Cvm.  |Hl— m":" x Emf"'m = ¥ e
:I: T . == ! Lo | o - =+ = N - } - |
F.ol Fd —_— - 1 | 1
Wibes. | = 7 - — — ].\
Eells 1 : == § T — E = F =]
ﬂ.l T
Hp . = = = — —E T
S - s _ ==

3




_ . |t Fine T Optienal Ending
- N 1 ] :
L L ace : & | a -

It
1%
1L
||h:I
i
i
Ih‘]
=
o
L]
Y
Ii}
HETS

j (I
ﬁl‘
|
|
|

L]
L1
LG
R
-
B
]
'y
*.
™
¥
.
Y
S
-
.
4

LLh)

= = . E . _E—h:::_‘.—.‘..—. e — —

: : —E- = :L!.b‘— v
: T

| [Getieaal Encing
A A

v
i h . o =
; = — —— = = x ;E.._ xSy
L r. "
| - -E- = L R “ F! i r ? LTI
= ote 1o Conductor: -:nnn [ =:-:h:
played weparately. however, then ihe “Fine™ ending thould be disre -

When Plaving EAG s one of the movements of the full Sune the Vi rrcdimg WSl Se taken [0

talEn inkesi

warded anid the “Optional Ending



Clarinets

Saxnphones

Freeals

Flutes

b !

Engainh Horn

Hnsatsans

b

iH]

Er Al

b hany
Bk Comrabass
El Al

b Tenpr

PepcisEsiun

| Eb ltariione

Hoeny i F
1
I

1
Bl Trumpets

Trembones 2

Bartione

Basses
(Tubas

Sining Bass

Tirnpani

™ Snare Drum
Bass Drum
Waad BHlock

Cumbali

Kylophane
Hells

!

= 176

Ag fast as possible (but no fasterl)
pp e £i s

Full Sserw

IV. GALLOP

e

L



Fall Scare




Piee

Fle !
[T Ii
kol

(1

L Lafmmeris

Lk Mg

Bl liass

B Uh

EE Al

15 Ten,

S it

_Ifl' B

Hiw

Bbk Tpes

BE i

I'rh=

Bar

Bizes

1 Tubas

atr Bass

Timp

5B
W,

LCymn

Peicussann

Xl

el

i



=2

——
- A A AT
——

Full Stare

et e e
A = -
——

sty




Peea

Fis,

s,

Eisns,

Ek

1k

Clarinets

Savophones

Hasses
ITuask

Str. Bass. {

Timp

Emw
=02

Cyrns.

Fercusaion

Xyl

.. Bells

e &
& { %
e

==
A
=
5
i

Pt =

4

e —— .

S L I e —
7

I

L

Eb Alta

Bl Bass

- Bb Cb,

[Er Atra !

Bl Ten,

Eb Bar

! |




Fall Seere

|
g

a Wl =
] T - o~ ™ b )
= i __E-I'-‘——_.u.._
2 i : e —— e = =t 3
o af o, = = = = i
EY | == 1 - f h——- - ?_
4 i's - x — — i
w AR - * - ol E = 5 = =
3 -8 > . = - e ——— o =
e

4|
|
[
.
.
3
Wi




Ularmests

Saxophunes

et cssion

Pice

Fls,

(5

EH

Bsrm
[ b

ik

. T T .

Bk Adto .%—_—::— -_-f; — === —— e = —=
Br Bows R ETEetes — = [l — ———.--_ —
Bk Cp = : =’:—=f=;___i w2 - T ¥ =
b Ak ) I' ’.—-.__ - ' = ; s

b Al @_Eﬁ%_ =

) =, , e—— =S ===

Bl Ten, = : : —
Elb Bar

Bk Tpis,

Har,




8]




kH)

Full Scara

-
.

=l

e r—

——

. S p— iy —

3] —
=

e

"1

-
3
£

[[I%] 0y IR
8 s

| | _LL | r____",.
I gt
il fad i
Wl n_m__, ﬂu i i __4 [l
i o O I e (k
._ﬁ _E i L m al (Y
| _,.m; : )i ) _ uly __. .
ﬂ_r h _._m% I .i ; _, nw:. A...r _uA
EL AT ..*; ...._..__Lh_w.. ——“l L r. L ____.. _/.

it A : i o e
Wl _ Al i1 gl _,_w
| .w.; iRl &0 _ma 1

1

b 1. A & L A J 4 I
_ AA 3 FAT R T
| ..J ﬂ.__"..._cu. " .I..i -u_ 8 ] Y -mn W
. 4 1 -
L 1 H& — u
1 _
m b. _.-.. = 2 ‘ ” ”
| il
M ¥ 3 1
h .7. | A
n.%ﬂ r.._mh. ._.7 ns*.._ ...._mﬂ... b L] ._J. il + RET n,ﬂ.u > -] P
e ”..l;_ —r— ——— ——
i 0= g . a £ 5 &2 2 EF 3 " ;. e 3
I = : = B = & = 2 £ £ oz 4 F
| W m & = & =) = Lt i E ko
Sy y b X G :

49



5
ast

AR5

Full Scare

T
'q_g'la 4 miniature stenm calliopay

== e . asle Kish e A jed . d = B
: = ===k == —
P A £ *
_.;_;Lr! +§ L‘.-':"‘—""_.E ? g e =i A L h_‘ j-'-'_' 4_____7‘--—.._' : E"t,_
s g = - m’ ===
= F e e - M H . -"_.__l_____-_'_‘—‘— i
n .- g ; 1
- m - o

E:.r-__h,_:_ = =

|

i/

ﬂ%:—:—_—‘_ =—-
— —

=—_—=—=—

Bons. T Sam. o
S - PP e J s

; ———= ; —] :
—

p Wood Bloak or Temple Blockhigh)
-

=_=':E-‘.‘.. PP A e P
IChoke)
ij'- ¢ 1 1 t !
ot

]
Eerila raall



e

L Tarwmeys

Ev Alin
BY Moy
Fik L,
TEF Al

Bb Ten

Haxophainis

Ev Bar

Hns

Bar

Bazses
1Tutast

sir, Bass

Timp,

]
(TN
WwWoH

Lvms,

Furcizssiog

Sl
__ Bells

. 2l

@ | DS % oal Codatr
- - il X — = ' Py 29 = ._-.--..
B o R e g i fa e Atk e R === = E
74
— . et} 2 A
lhteggr glege Jl3af 2 & lees olegs slag®e s [EEEE Egssls |
[Qic== =SS =—===—=—=t = : ===

==
| i
= —— — = ————————r=rr o [ —
= ._—'__}_— I....:f—"—-'?l—'—r—=
e g | O ) [ | — — . S o e B, 2 i
_'_‘_'T__r t e e = j'F—rrJ _‘_I =
%—:—'— E—
= % = e e
—— st

£ a " A = .i'-__"'..-"__'_'a_—__'".ﬁ‘f, Ayt 'I.:_J_n' R
I. iﬁ-:__—_—:z__ﬂ_. —= = — -—-1_' e ! e —1
Al (= = = - ——r——— 7

) ~ o =il i ; gl 2
e e S e by ] /I W e W
e — i e it e ——— e— — = gt = - :
4 2 -,
—_— - - = — TR

o —— = ==
¥ ———— 8 T oW
J‘%—-“L' ==c= === = AR

—— —  — — _— —_— —

o ﬁ__.
IS - = = Ep—— — — = = e f——
4 : z = g

S y : = e £
J,ﬁj — — == = —— = s
2 Migi— == _;l':_ = ..._.L__ = o ‘i‘#ﬁ:
145 : — —r — = = —
= AP o
= = = e

o = P

e G aaa i
N == — — — ——— " = T T ]
,‘-. ‘ L:a

F E — == = —— st — = =t = -J‘__—"'
; ] B { Ve A
= : — — —_ —— =
f A
E-—-:‘-.. JFF-:-'_ = = et - g - = o i
s i_ e =y e e et S W Y B TR W Sy s = — _.;:-J-
= = - : = L
_ = | i
== == = — =i
For
e — = : = ==
T :; t —_— |
I an
== a B : == i=——=z=c==|
50
R - M e — s — e — R R by — P ey — B — Ty — e — T _—— A
W%%WW‘ = s '___ |
BBy ==
i : ' : F——t : — ——
L = = — — —
Fﬁ«-‘l R E==c=== i ——tp

i



[

i

[

0

= - e e
—— — 2 e ————
r—————

& fub ELS T — —— .
; —— ——————
= — & = - T
T e === = e —
~ - . -
Cunda i —— ;___:_é
— — Y
—— : o T
—— ;

e akd, oy
P
- —
¥ Delis s




Efeets

Saxngibnngs

Percission

b Gy

TEFR Al

E¥ Bar.

_ Tells

Picg

Fls.

s

E. H

Fiurm:

kb

e

Eb Al

Hb Pann

Ik Ten,

P

Hrw

Lo hd g

i A =
o J —— " _ A n =
e—————— ——= —— e — u =
I.. 5 ;
Ehl — : : = : : -
= S s . 4 W - w - . 5 L5 B S —— —
T‘% ————— =H S -
I, - -
— S 7 o

Hagses

(Tubazi |

Brr. Basg

Timt lf

il

5.0
Bk

Cyims,

Xyl

ﬁ* tlel ringi

o 2 = = \ ; . . :
I T = e —— —_—e Ay @
B = ———— | 1 o
5 = ——— -
= & &t a; - : sl 1.
== E"’ = = e — - T R P PE—
: — : 3 ;i ; —X ;
— T zi"-__._.k
. = = =Fr |z x 5 > =
P %ﬁ—-———# e — ————x —
_----7-%;—. — ————= - = = =
et N - & l‘_‘t.ﬁ.."_"u.. = = ;_:_ £ =
] = - — — i h_. ,- - = - o — - =
. i —r : — = * s —
. == 0 1y
— 3 = === x — % x _H:T__,.“_u?zg
\7 GaE B O
e ‘= ===
= ! :
= = —— — — T ,_e—'=_-=_i..l. == ?:.—.‘ — .._.. B ._;
£
Ly & i F T 1— -
i —— . ———— F e e S
F o s
" :’_ —— - T"-—' _{": “{h?tﬂ.. _._ :llll:.ir- N =
f: i I i ! Y
r.ENl HLJ"" ! — - — — —n - é d ! : é !*.! E 4 =_.,
<l & ‘|"-_—=_ _'i"— =



-4

=E

+ il

E=
e
ey

- '_‘*__iF
-
==
o
=

P g

et

—

L
S —
—-_--—-_‘ e — |
e

e

.
|
=
-
T T

allk

b
ai e

ml..
TE—
—t
=" Ay o
Ef.—
‘_E}rmu
Foghlim
-
===
s |
N
vt —
o —
o
—
F'—'—,m'aw
33 :
AT Ao

=
==

=
— = ——

Fall Searw

- e . I
s ouills s 4ls ol ofls ofls 4lls (Hls K |
(1 *‘ | -
11 A 11 A
Rl ._m... & ﬁ Riliicha .,.L._._ i Al 4 L
T T |
" S sl ]
m I l Sl ; |
- __ ! . t.._.“ .h._. 1- j_ “__ ._..
11 _ _ |
IS mE e I
1 f
1 #u;._
| . | “. ! "_.
HIS G - §Hhg | A .
w - L1h)
§ m:., sifls Bkl
%= EENN :

£x
g



